Walther von Stolzing's Prize Song from Die Meistersinger von 
Nurnberg by Richard Wagner (orchestra of the Dresden State Opera, 
Herbert von Karajan, conductor; René Kollo as Walther von Stolzing) 


Aristotelianism and aesthetic form and the proscenium and the 
element of chance and the art object. Chance and the creation 
of the aesthetic object certainly the element of chance can and 
does enter into the creation of the aesthetic object. Revision 
of the work in progress whether the revisions are exclusively 
directed or non-exclusively directed chance can enter into the 
creation of the completed work. If for example the revisions 
were non-exclusively directed and if one began by writing a 
dizain and if at the end of the revisions undertaken in the 
process of writing a dizain when the work was completed one had 
in fact written a sonnet the element of chance certainly could 
explain how a dizain-in-progress became a sonnet. If also for 
example the revisions were exclusively directed and if one began 
by writing an ode on the subject of justice and if at the end of 
the revisions undertaken in the process of writing an ode on the 
subject of justice one had in fact written an ode on the subject 
of justice the element of chance certainly could have played an 
important role in the creation of shall we call it Ode on the 
Subject of Justice yes. The element of chance and the creation 
of the art object and chance can be either visible or invisible 
in the completed art object and by that I mean that chance can 
be or not be visible in the completed art object. If for example 
one began by writing a dizain and if at the end of the revisions 
undertaken in the process of writing a dizain when the work was 
completed one had in fact written a sonnet in all probability 
the completed sonnet would incarnate no perceptible evidence of the 
fact that the completed sonnet was a dizain-in-progress before 
it was a completed sonnet. If it did however one could assume 
that that evidence was willed that is to say it was intended to 
be perceptible to be a visible aspect of the completed art object. 
One might also assume that that evidence was un-willed that is 


to say it was not intended to be perceptible to be a visible aspect 


of the completed art object in that case one could only assume 


that the artist in revising had not created an autonomous aesthetic 





